


Roman Schramm

Between Grey and the Colors of the Rainbow
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Among those striving 1o re-define and co-form the new technical image
of our tma 15 a member of the younger genaration of German artists, Roman
Schramm (b. 1979). His approach
the visual appearance of photography, he reconstructs its very essence
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particular the ear ¥ avant-gardos, These sowrces af inspiration ana raflected
in the style of contemporary photographer
upgraded modification of onginal technio
usang the miellectual methods of composition of
types of combinatorics, judaposition and coupage
in Dada and Surrealism or in what was referred to as *artificialism® in
Czech lands, a type of ant defined by dreamlike narrative, fragment
and often erotic undertones. With Roman Schramm, these methods
becoma vehicles of meaning, taking on the form of overlapping and
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intertwinged viseal layers and creating & contrast to the polished and often
nautral grey backdrop.

The: maotifs of visual fragments in the senes Today's Lies
Tomorrow's Truth (2013) merely hint at rather than reveal the r

onships
of the figures present in the compositions. The overall percaption of the

seanes doas not result from the viewer's encounier with the firsst picture, nor
from having sean the whole ser
forming a paculiar added value

15 — it only malenalizes n the viewer's mind
raising it to the power of a second order
in a way, a structure formed by the projection of all the components. Only
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gallery installation, to interconnect. the motifs of the marbled color “base®,
oscillating between a two-dimenssonal and a three-dimensional hallucinatory
effect with partly abstracted details denved from nature, or a contexdualized

mage of a coupla who are most likely engaged in overcoming a barrer in

communication. These are further ace
of Magritte- and other accumulations of res
which daly the pr vity. Still, the T
evel that must be included in the overall perception of the whole project

d by phot

MTHCEN B

and

& is yet anol

— tha manner of the installation, whera the images are mounted on brightly
obored pansrs, Jl'.(l":-'"l:l{!"li\.'!:: oy m "|.|'|‘:;_'|| gl sculplural imterventions.

In the seres Arbeit und Leben (2013) Schramm again structures tha
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