
spectator,” he says. “It’s more that at a certain point I want to be seduced or
disturbed by the picture. It’s not my plan to do this with the spectator, but I
know that if I’m troubled by an image then they probably will be too.” For
Schramm, part of that process involves analyzing the photographs of others
—something that is evident through the piles of books littered throughout his
studio. “My projects used to be more research-based,” he explains. “Now I
collect pictures and then let them lead me.” At the moment, he’s fixated on
collages of modernist buildings by the American-German architect Ludwig
Mies van der Rohe: “I’m asking myself, what’s the magic in them? Why are
these images so appealing to me?”

While Schramm’s intuitive way of working keeps him excited about going to
the studio every day, it also has its downsides. In an art market that
encourages artists to have a recognizable brand, a practice without clear
visual markers can occasionally cause confusion. “Sometimes I think it
would be good to have a trademark rather than looking different each time,”
Schramm admits, referring to the fact that in the same year he made the
“large, colorful, and very tactile” series Große Soße he also produced The
Dilated Body, a set of austere black-and-white still lives in heavy aluminum
frames. “I thought, okay that’s strange,” he says with a laugh, “but I can’t
change it. I like both projects!”

Roman Schram is an artist based in Berlin. He studied at the HFBK from
1999 to 2007 with Cosima von Bonin and Stephan Dillemuth. More
information: https://www.romanschramm.de

HFBK graduate Chloe Stead, together with the photographer and also
HFBK graduate Jens Franke, regularly meets former HFBK students to talk
about work, life and art.
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